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1. Writing as a semiotic system. Writing systems
may be conceptualized in what follows as a set of inter-
related signs of a special nature, forming a single integral
structure. The conceptualization of writing as a semiotic
system places it on a par with other analogous human
systems. This defines the theory of writing, proposed in
modern linguistic science to be named grammatology, as
a division of the general theory of sign systems, viz.
semiotics or semiology.

Thus we may apply to the writing system a number
of operational concepts developed in other semiotic dis-
ciplines, primarily in linguistics. This is facilitated not
only by the close historical relationship that exists be-
tween language and writing - the latter in a sense being
superimposed on language - but also by the very na-
ture of writing, which displays many of the common
structural features of a language system. The
conceptualization of writing as a sign system affords a
better insight into its ontological nature. This
conceptualization enables one to develop a general ty-
pology of writing and to determine its place in the de-
velopment of human culture [1].

2. The “Plane of content” and the “Plane of expres-
sion” of writing. As a semiotic system, writing consists
of visual symbols of sign structure. This means that ev-
ery written sign-symbol constitutes a two-sided entity,
i.e., a systemic unit characterized by two sides: expres-

sion and content. The expression of a graphic symbol, or
its signifier (signans) is that physical substance by
means of which a visual representation of a sign is real-
ized. This representation may be a drawing, a geometric
sign, or a figure. The content of a graphic sign, or its
signified (signatum) is all that is expressed by such a
written symbol, all to which it is correlated. This may be
a definite concept, idea, number, word, syllable, or an
individual sound. The writing system, when seen as a
sign system, is characterized by two planes: those of
expression and content, to which, because of their dual
nature, the graphic signs of a particular writing system
are correlated.

Such a dual nature of the writing system gives
grounds for a typological classification of writing accord-
ing to the character of its “plane of expression”. This
classification in turn permits a comparative analysis of
various types of scripts in order to develop criteria for
their assessment, necessary for the clarification of the
question of the origin of writing and determination of the
principal stages of its phylogenetic development. The
phylogenetic development (or phylogeny) of writing re-
fers to the evolution of writing in general, with account
of the consecutive stages of its development, beginning
with semiography up to the alphabetic stage of phonog-
raphy. The ontogenetic development (or ontogeny) of
writing is the origin and development of the consecutive
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stages of an individual writing system, beginning with
its creation and continuing up to the time of its study.

Two principal typological classes may be identified
with regard to the “plane of content”: (a) semasiography
or ideography, and (b) phonography.

Semasiography is characteristic of the class of writ-
ing systems in which the graphic signs designate not
the phonetic side of a particular language (individual
words, syllables, or sounds of the given language), but
instead denote concrete concepts or even whole situa-
tions. They correlate directly with the “plane of content”
of language. In other words, in such writing systems the
plane of content, expressed by the words and phrases of
a particular language is directly reflected in the signs,
the latter performing the role of units which - along with
the words and word combinations of a concrete language
– designate universal conceptual categories of various
levels of abstraction. Such signs in ideographic
(semasiographic) systems, being correlated to definite
concepts but devoid of the phonetic envelope of the
words of concrete languages, are understood and read
correctly by representatives of diverse languages who
possess knowledge of these signs, i.e., knowledge of the
correlation of these signs with concepts. Such knowl-
edge of the content of the signs and symbols of an ideo-
graphic system is based either on the identification of
their signifiers with objects of the real world, whose
iconic reflection they are, or on a conventionally adopted
relation of concrete signs of a writing system to corre-
sponding semantic conceptual signifiers. Elements of
ideography are present in many ancient and modern writ-
ing systems (cf. for example, the numerical designations
in most writing systems, symbols of the type of &, e.g.,
cf. in English, the system of mathematical signs, and so
on). Uninterrupted ideographic writing systems are char-
acteristic of the ancient stages of the phylogenetic de-
velopment of writing.

In this connection the question arises regarding the
plane of expression of a writing system. The characters
of an ideographic system may graphically resemble the
objects of the real world to which they are correlated
through their connection with corresponding concepts.
This iconic resemblance of the signifiers of the signs of
the system to the objects they reflect characterizes the
writing system as pictographic, i.e., an iconic system of
writing.

When there is no external resemblance between the
symbols of the ideographic system and the objects of
the real world to which they are correlated by virtue of
their link with corresponding conceptual categories (cf.
for example, numerical designations) the writing system
may be described as conventional.

Phonography refers to a class of writing systems in
which the signifiers of the signs are correlated not to the

universal conceptual categories of the language - essen-
tially available to all language communities at a definite
level of cultural development - but to the concrete pho-
netics of a particular language. In such systems it is not
concepts that play the role of the signified of particular
signs, but concrete words characterized by concrete
sounding, or language units of a lower order - individual
syllables and/or sounds. In the case of phonographic
systems, knowledge of the writing system presupposes
the preliminary knowledge of the relationship - often con-
ventional - between the sign and the concrete phonetic
word of the given language, or the sound segment of a
lower order (syllable, sound).

Writing proper is believed - apparently without suf-
ficient grounds - to be represented by phonographic
systems, while ideography constitutes in its phyloge-
netic development a sort of precursor of writing.

Thus, in phonographic systems writing is already
correlated to speech, and the phonetic form of a lan-
guage serves as the plane of content of such systems -
definite sound segments (phonetic word, syllables, or
individual sounds) turn into the signified of the graphic
signs of a writing system.

A writing system related to phonography and pos-
sessing characters expressing individual lexemes of a
concrete language, is defined as logographic. A sepa-
rate sign of such a system is a logogram. A phonographic
system with characters expressing separate syllables is
defined as syllabography. The characters of such a sys-
tem are syllabograms. A phonographic system with signs
expressing individual sounds (sound units) is described
as an alphabet.

In the typology of writing, the alphabetic system
occupies the highest rank. It is the most economical in
terms of the number of signs needed for a complete re-
cording of phonetic speech and for the transmission of
information over a distance. Thereby the invention of
alphabetic writing signified an outstanding achievement
in the cultural development of mankind. In the form of
alphabetic writing mankind acquired a simple and effec-
tive means of graphic recording of speech and of its
transmission over space and time. Elements of ideography
may be present in any alphabetic writing. Hence, one
can speak only conventionally about the greater perfec-
tion of the alphabetic system of writing in comparison
with ideography. The “perfection” of alphabetic writing
should be taken in the sense that it is chronologically a
further stage in the phylogenetic development of writ-
ing, consecutively passing the stages of ideography,
logography, and syllabography, up to the emergence of
the alphabetic system proper, although in the develop-
ment of alphabetic writing cases may be observable of a
reversion to principles of ideography and the emergence
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of separate ideographic scripts (cf., e.g., the elements of
ideography in modern English writing).

In its turn, the alphabetic system is subdivided into
phonological and phonetic types. The phonological
system of writing records graphically only the phonemic
units of language, leaving out of consideration the sound
variants of phonemes, no matter how they differ pho-
netically. Phonological writing is an artificial recording of
the sound form of language in terms of the phonological
(phonemic) units of language, employed in special lin-
guistic studies.

The phonetic system of writing expresses individual
sound units of language, irrespective of their phonemic
status in the language system. The historically evolved
alphabetic systems of writing are phonetic systems, al-
though an implicit realization is often observable of the
phonological principle and the recording in script only
of those phonetic differences that have a functional, dis-
tinctive meaning.

With regard to the plane of expression, phonographic
systems may be characterized by both pictography and
conventionality of the relation between the signified and
the signifying of a sign. This makes sense with respect
to logography, whose signs may be either pictograms or
conventional graphic symbols. With regard to
syllabography and the alphabet one should speak of a
full conventionality of writing, for in such systems the
signified of the graphic symbols themselves are not signs
and are devoid of any content. Therefore, the signifiers
of such signs can by no means resemble their signified.
In this case, one may speak of the pictography of graphic
symbols only in the historical aspect, i.e., from the view-
point of their probable graphic resemblance (if such is
the case) to definite objects of the real world. Any such
resemblance would reflect the primary origin of such sym-
bols and their use in the semasiographic or logographic
function in a writing typology of nonalphabetic origin.

Thus, the plane of content of a script as a semiotic
system is the unity of the items of various levels of
language (sound, syllable, word, number, etc.), denoted
in various writing systems by relevant graphic sym-
bols, the concrete aggregate of which forms the plane
of expression of a particular writing system. In this
sense, traditional paleography emerges as a particular
discipline of grammatology that studies primarily the
“plane of expression” of a writing system, i.e., the speci-
ficity of the graphic expression of special meanings with
the aid of definite graphic signs, and the questions of
the graphic transformation of these signs in time. It is
not accidental that in tackling such problems as histori-
cal correlations between various scripts, traditional pa-
leography - largely concerned with the “plane of ex-
pression” of a writing system - based its conclusions
mainly on the external aspects of graphic resemblance

between the signs of these systems, without due ac-
count of their inner structural peculiarities determined
by the interrelation of the “plane of content” and the
“plane of expression” of the system.

Specific designations of the graphic symbols of a
concrete system, as well as questions of the direction of
writing, etc., are also related to the plane of expression.

3. “Paradigmatics” and “Syntagmatics” of writing.
Along with the concepts of the plane of expression and
the plane of content of a writing system, the concepts of
the paradigmatics and syntagmatics of writing should
also be transferred from linguistics to grammatology as a
semiotic discipline.

The paradigmatics of writing presupposes the cor-
relations of the elements of writing (graphic symbols) in
a system, and their consecutive (linear) arrangement with
respect to one another. Paradigmatics of writing is a
structure governed by the rules of ordering of the set of
graphic symbols in the system, and their representation
in a definite linear sequence. Every writing has its spe-
cial paradigmatic structure, i.e., its own specific order of
elements in the system, its own special linear sequence
of graphic symbols. Such a linear order of graphic signs
in a system, determining its paradigmatic structure, may
be motivated by various factors. A special place among
them is held by the factor of graphic resemblance of the
symbols and the phonetic likeness of the sounds ex-
pressed by these signs. The paradigmatics of the Old
Semitic system of writing is largely determined precisely
by these factors.

In many derivative writing systems, borrowed from
definite written sources and created on the pattern of the
latter, the paradigmatics of the graphic symbols - unmo-
tivated from the viewpoint of the given systems - may
reflect the order of the characters of the prototype sys-
tem (cf. the paradigmatics of the Greek system with re-
spect to Old Semitic).

The syntagmatics of writing presupposes correlations
of the elements of writing (graphic symbols), represented
in a definite sequence in the text, within individual words,
word combinations, or larger units of the syntagmatic
plane.

The explicit demarcation of the paradigmatic and
syntagmatic planes of a system, introduced into linguis-
tics by de Saussure, should become an obligatory prin-
ciple also in the analysis of a writing system, in the gen-
eral theory of writing or grammatology.

4. Ancient Greek as an earliest sample of alpha-
betic writing. To account for the origin and typology of
alphabetic writing, represented by Classical Greek, one
must refer to an analysis of Old Semitic.

The Old Semitic, or more precisely, proto-Semitic
writing, from which the three principal varieties of writ-
ing - Phoenician, Canaanite, and Aramaic - originated,
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Table 1

should be described as a consonantal-syllabic system
of writing (rather than consonantal proper). The reason
for this is that Old Semitic writing appears simultaneously
as consonantal (paradigmatically, i.e., within the system)
and as syllabic (syntagmatically, i.e., in the text). In a
way, this is a dual system, emerging in the typology of
writing as a certain intermediate link between consistently
syllabic [i.e., syllabic both in paradigmatics and
syntagmatics (cf., e.g., the Greek Linear B writing)] and
alphabetic proper systems of writing (of the type of Clas-
sical Greek).

The Old Semitic consonantal-syllabic writing, con-
sisting of twenty-two graphic signs of a linear character,
has a definite paradigmatic structure and strict order of
graphic elements within the system. It is in paradigmatics
that the consonantal character of Old Semitic writing is
manifested, defined by mutually uniform correspondence
between the graphic symbols and consonantal phonemes
of the language.

In the syntagmatics of writing the same symbols
perform the function of syllabic signs. The symbols have
the structure consonant plus any vowel of the language,
or the absence of a vowel, depending on the morpho-
logical structure and character of the word or combina-
tion of words (root, morphemes) expressed by a concrete
syntagmatic sequence of graphic symbols. Unlike the
properly syllabic system of writing with graphic symbols
of the structure: consonant plus a definite vowel - char-
acteristic of such a writing system both in paradigmatics
and in syntagmatics - the consonantal-syllabic system
is characterized by graphic signs of the structure: conso-
nant plus any vowel of the language (or absence of a
vowel) in syntagmatics, with the structure of pure con-
sonant in paradigmatics.

In the typology of writing, consonantal-syllabic writ-
ing emerges as a more perfect writing system than syl-
labic or (even more so) the syllabo-logographic writing.
It is paradigmatically more economical, permitting an ad-
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equate expression of the phonetic side of the language by
means of a small number of graphic symbols - approxi-
mately corresponding to the number of consonant pho-
nemes. Hence the invention of consonantal-syllabic writ-
ing was understandably an enormous achievement, mark-
ing a new stage in the development of writing and paving
the way for the formation of a qualitatively new writing,
viz. the alphabetic system of writing, presented originally
in Classical Greek, where the graphic symbols (graphemes)
deriving from the Old Semitic started to designate unitary
sounds (both consonantal and vocalic) in paradigmatics
as well as in syntagmatics. This was achieved in Archaic
Greek by transforming some of the consonantal Semitic
signs into vocalic , creating thus an essentially new writ-
ing system - the alphabet, from which all the later known
alphabetic scripts have been derived.

5. Alphabetic scripts of the Christian Orient. A spe-
cial typological class of alphabetic writing systems is
formed by a group of Christian alphabets, namely Coptic,
Gothic, Classical Armenian, Old Georgian, and Old
Slavonic.

The Classical Greek writing system served as a pro-
totype script, as a writing model to all of the aforemen-
tioned alphabets.

The Coptic and Gothic writing systems have in com-
mon with the Old Georgian script the principle of para-
digmatic dependence on the Greek prototype system. In
this respect these writing systems diverge from Classical
Armenian writing, where such a dependence is con-
sciously disrupted.

The entire paradigmatic series of the Greek system is
fully reflected in the Old Georgian alphabet, as well as in
Coptic and Gothic; all the 9 x 3 = 27 letters of Greek
prototype characterized by definite phonetic and numeri-
cal values, have been taken over into these alphabets in
the same sequence, with corresponding phonetic and
numerical values. Greek “episemons” are transferred in
the same function (i.e., only as symbols expressing defi-
nite numerical values, cf. the Coptic letters with the val-
ues “6” and “900”, and Gothic letters with the numerical
values “90” and “900”), or they acquire in the new sys-
tems specific phonetic values characteristic of the given
language.

The paradigmatics of the initial writing system, taken
as a writing model, is essentially preserved through “pho-
netic substitution” and retention at relevant places in
the alphabetic series of the newly created writing of all
the graphic symbols of the prototype system. The
paradigmatics of the prototype system is thereby mapped,
as it were, onto the alphabetic series of the newly devel-
oped writing.

In Gothic, such “mapping” of the paradigmatics of
the Greek prototype system onto the alphabetic series
was effected without the need of adding to it a number

of characters with specifically Gothic phonetic values.
Such specifically Gothic phonetic values found room fully
in the paradigmatics of the Greek prototype as a result of
effecting certain phonetic substitutions. Hence the Gothic
alphabet contains the same number (9x3= 27) of graphic
symbols as the Greek prototype. Of these the first nine
symbols in the alphabetic sequence express digits, the
next nine, tens, and the nine graphic symbols completing
the alphabetic series, hundreds.

In Coptic and Old Georgian, following the mapping
of the paradigmatics of the Greek prototype system onto
the alphabetic series of the newly created system and
the effecting of definite phonetic substitutions, there still
remained a certain number of specific sound units that
had to be expressed in writing. These “specific” sounds
and the graphic symbols designating them were added
to the “principal” part of the alphabetic series by way of
completing it, reflecting the paradigmatics of the initial
prototype system with 9 x 3 = 27 graphic symbols. Such
“additional” characters permitted the expression of nu-
merical values of “thousands” also in the Old Georgian
alphabet.

The Classical Armenian alphabet is based on an es-
sentially different paradigmatic principle, typologically
opposing it to the Coptic, Gothic, and Old Georgian writ-
ing systems.

In drawing up the Classical Armenian alphabetic se-
ries, all the “episemons” (i.e., characters expressing in
Greek only numerical values) were removed in advance

CLASSICAL  ARMENIAN  WRITING
Armenian Paradigmatics in Juxtaposition with Greek

Table 2
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from the paradigmatics of the Greek prototype system,
as well as all the graphic symbols designating sounds
specific to Greek but non-characteristic of Armenian. It
appears that in drawing the Classical Armenian alphabet
it was not a substitution of properly Armenian sounds
for the specifically Greek phonetic values that was ef-
fected (as was the case in creating the Coptic, Gothic,
and Old Georgian scripts), but a reduction of the Greek
alphabetic series to a sequence containing only corre-
lates of Armenian sound units that had to be expressed
by special letters. The Greek paradigmatic sequence origi-
nating in this way (i.e., following the elimination of pho-

netic values specific from the viewpoint of Armenian in
the alphabetic series of the Greek prototype system)
served as the initial nucleus of the phonetic values on
the basis of which the entire system of the Classical Ar-
menian alphabet was shaped through adding specifically
Armenian sound units expressed by special graphic sym-
bols.

However, these specifically Armenian values do not
constitute a continuation in the alphabetic series of the
“principal” part, reflecting the Greek paradigmatics, al-
though reduced in a special way, but are given in alter-
nation with it. The symbols of the “additional” part are
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inserted at different places between the graphic symbols
of the “principal” part, thus upsetting the original
paradigmatics motivated by the Greek prototype, and
accordingly the system of numerical values characteris-
tic of the initial Greek model.

The principle of preserving the numerical values of
the writing prototype in the newly created writing sys-
tem - strictly observed in the Coptic, Gothic, and Old
Georgian alphabets - is totally rejected by the Inventor
of Classical Armenian writing who uses Greek writing
only as a reference for the identification of correspond-
ing Armenian sound units. This evidently also accounts
for the fact that, in using Greek writing as a model, the
Inventor of the Classical Armenian alphabet does not
take into account the graphic symbols in it that express
specifically Greek sounds, superfluous from the Arme-
nian point of view, or the characters-episemons devoid

of any phonetic value whatsoever. For this reason, the
nucleus of the Greek alphabet, underlying the Classical
Armenian system, is made up of a sequence of symbols
from A atapa (Arm. ayb) to X xi (Arm. khe), excepting
certain characters with specifically Greek values within
this sequence. Between these extreme characters of the
Classical Armenian alphabet are arranged - at different
places and alternately with the graphemes of the “princi-
pal” part - all the additional symbols, forming, jointly
with the graphemes of the “principal” part, an absolutely
new paradigmatics of Classical Armenian writing, differ-
ing from the system of the Greek prototype.

As a result, the correspondence completely breaks
down between the Greek writing prototype and the Clas-
sical Armenian alphabet with respect to expressing with
correlate graphic symbols respective numerical values.
This is why Classical Armenian writing drastically differs
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from the Coptic, Gothic, and Old Georgian writing sys-
tems, which in this sense all form a single typological
class.

From the viewpoint of the historical interrelations of
the alphabets of the Christian period - based on the sys-
tem of Greek writing - consideration also should be given
to the Old Slavonic Glagolitic and Cyrillic scripts which
belong to the same typological group of ancient writing
systems. The Old Slavonic Glagolitic writing is essen-
tially based on the same principle of the paradigmatic
dependence of the newly created writing on the Greek
prototype system as in the Coptic, Gothic, and Old Geor-
gian alphabets.

Besides the resemblance of the paradigmatic struc-
ture, Old Georgian writing and the Old Slavonic Glagolitic
share the common principle of distancing the graphics of
the newly created writing from that of the prototype sys-
tem. This was accomplished in order that the emergent
system be characterized by all the features of an “inde-
pendent national writing” with no outward resemblance
to other contemporary writing systems.

Classical Armenian writing, with its graphics totally
differing from the Greek prototype, created by Mesrop
Mashtots, proved an extreme manifestation of this prin-
ciple. Fully basing himself on the Greek writing system in
inventing Classical Armenian writing, Mashtots totally
changed the graphics of the prototype system, resorting
to different graphic techniques in shaping correspond-
ing characters of the newly created writing. In this way
all external links with the Greek prototype are severed
and a semblance of the complete independence and origi-
nality of the newly created writing is created.

The Inventor of the Old Georgian alphabet deliber-
ately modifies - with the same purpose - the Greek proto-
type system. In the newly created system the Inventor
does not break totally with the Greek graphics, but trans-
forms it by a deliberate archaization of certain signs of
the prototype system and by graphical modification of
corresponding characters. In this way, the Creator of the
Old Georgian alphabet achieves essentially the same re-
sult in inventing an original national writing as Mashtots
did by creating an original Classical Armenian national
writing on a graphic basis absolutely differing from the
Greek prototype.

Such tendencies in the Eastern Christian Cultural
World - dictated by political and religious considerations
- led to the creation of several outwardly differing writ-
ing systems, resting on Greek writing but exhibiting out-
ward graphic independence with respect to the Greek
prototype system.

From this point of view the Old Georgian writing, the
Classical Armenian, and Old Slavonic Glagolitic fall into
a common typological class - opposed to Coptic and
Gothic scripts, as well as to the Cyrillic, whose graphic
expression reflects the graphics of their contemporary
Greek writing system.

At the same time, however, Old Georgian writing (as
well as the Old Slavonic Glagolitic) drastically differs from
the Classical Armenian alphabet with respect to the in-
ternal, paradigmatic structure of writing. From the view-
point of paradigmatic dependence on the system of the
Greek prototype Old Georgian writing (as well as the Old
Slavonic Glagolitic) is typologically closer to the oldest
specimens of Christian scripts: Coptic and Gothic writing
systems.

6. Alphabetic system - a final stage in the develop-
ment of writing? In many originally alphabetic writing
systems, created for an adequate expression of the pho-
netic side of a language, the spelling of the words may
no longer reflect fully their actual pronunciation, owing
to more or less significant transformations of the pho-
netic system. The sound syntagmatics of the language
may become ever more removed from the graphic
syntagmatics that reflected the phonetic make-up of re-
spective words at the time of the creation of the alpha-
betic writing system and at early stages of its develop-
ment, when the ancient phonetic make-up of words was
still preserved.

In such later alphabetic systems the graphic struc-
ture of individual words essentially represents a conven-
tional sign for expressing their phonetic side. In such
systems, individual graphic symbols may emerge, in
syntagmatics, not as representatives of separate sounds
and phonemes, but as graphic elements of a certain
syntagmatic aggregate expressing the phonetic aspect
of a whole word (cf., for instance, the spellings of indi-
vidual words in modern English or French).

A logical sequel to such a disparity in the develop-
ment of the phonetic aspect of a language and the an-
cient syntagmatics of writing may be the transformation
of a writing of alphabetic origin into a quasi-logographic
system with individual letters or syntagmatic groups of
letters expressing whole words (at a total disparity be-
tween the phonetic values of these letters and sounds
that form these words). The writing breaks, as it were, all
links with the phonetic side of the language, turning into
a system independent of language, with a definite num-
ber of graphic symbols and special rules reflecting the
ancient phonetic syntagmatics. It is only in this sense
that one can speak of the “autonomic” character of writ-
ing.
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semiotika da enaTmecniereba

weris tipologia da anbanuri damwerlobis warmoSoba

Tamaz gamyreliZe

akademiis wevri, g. wereTlis aRmosavleTmcodneobis instituti

weriTi sistemis paradigmatika da sintag-
matika. weriTi sistema sazogadod warmoadgens
grafikul niSanTa garkveuli azriT mowesrig-
ebul, dalagebul simravles da es `mowesri-
geba~, ̀ dalageba~ gamoixateba sistemaSi niSanTa
garkveuli TanmimdevrobiT, garkveuli rigiT
warmodgenaSi.

weriT sistemaSi niSanTa amgvar ̀ rigs~ SesaZ-
lebelia niSanTa (anu sistemis) p a r a d i g m a -
t i k a  ewodos. werilobiTi sistemis paradig-
matikis Seswavla gulisxmobs, amdenad, grafi-
kul simboloTa urTierTmimarTebis ganxilvas
mimdevrobaSi, werilobiT niSanTa Tanmimdevrobis
Seswavlas sistemaSi; amisgan gansxvavebiT, weri-
lobiTi sistemis s i n t a g m a t i k a  gulisx-
mobs niSanTa SeerTebis wesebs sityvebSi, weriT
simboloTa urTierTmimarTebebs sityvis farg-
lebSi da sazogadod weris mimarTulebasTan da-
kavSirebul kanonzomierebebs.

sistemis p a r a d i g m a t u l i  da s i n -
t a g m a t u r i  planis  eqsplicituri gamijvna,
rac enaTmecnierebaSi f e r d i n a n d  d e
s o s i u r m a  Semoitana, unda gaxdes aucile-
beli principi weriTi sistemis analizisa ̀ dam-
werlobaTmcodneobaSic~, anu damwerlobis zo-
gad TeoriaSi, romelsac Tanamedrove mecnie-
rebaSi gramatologias uwodeben.

weriTi sistemis gamoxatulebisa da Sinaarsis
plani. weriTi sistema SesaZlebelia ganvixiloT
rogorc struqtura, romelsac ori mxare, ori
plani aqvs: g a m o x a t u l e b i s  p l a n i  da
S i n a a r s i s  p l a n i .

weriTi sistemis gamoxatulebis plania
sistemis niSan-simboloTa grafikuli mxare, anu
moxazuloba, maTi grafikuli forma. sistemis
gamoxatulebis plania agreTve grafikul simbo-
loTa specifikuri saxelwodebebi. weriTi siste-
mis gamoxatulebis planis analizi, amdenad,
gulisxmobs niSan-simboloTa grafikul da

paleografiul analizs, maT urTierT Sedareba-
Sepirispirebas da saTanado saxelwodebaTa
struqturisa da warmomavlobis garkvevas.

weriTi sistemis gamoxatulebis plans gane-
kuTvneba sistemis paradigmatuli struqtura,
anu niSanTa Tanmimdevroba, sistemaSi niSanTa
`dalagebis~ principebi.

sistemis gamoxatulebis plania agreTve we-
ris iseTi sintagmaturi maxasiaTebeli, rogo-
ricaa weris mimarTuleba, razedac xSirad damo-
kidebulia niSanTa esa Tu is grafikuli forma
da mTeli rigi grafikuli Taviseburebani (niSanTa
grafikul cvlilebaTa tendenciebi da sxv.)

weriTi sistemis Sinaarsis plania sistemis
niSan-simboloTa fonetikuri, erTi mxriv, da
ricxviTi mniSvnelobebi, meore mxriv. sistemis
Sinaarsis planis analizi gulisxmobs niSanTa
fonetikur mniSvnelobaTa xasiaTis garkvevas, rac
arsebiTad mTeli sistemis struqturasa da
bunebas gansazRvravs.

sistemis simboloTa ricxviTi mniSvnelobebi
damokidebulia sistemis paradigmatikaze, ni-
SanTa rigze an Tanmimdevrobaze, romelic dama-
xasiaTebelia konkretuli weriTi sistemisaTvis.
weriTi sistemis es arsebiTi maxasiaTebeli
iqmneba originalur sistemaSi sxvadasxva faqto-
rebis zegavleniT.

weriTi sistemis amgvari gageba safuZvels
gvaZlevs CavTvaloT igi semiotikur sistemad
da Sesabamisad ganvixiloT damwerlobaT-
mcodneoba, anu gramatologia, rogorc semio-
tikuri disciplina. damwerlobis analogiuri
gageba rogorc semiotikuri sistemisa mocemuli
hqonda ukve f e r d i n a n d  d e  s o s i u r s .

umravles istoriulad dadasturebul weriT
sistemebSi sistemis paradigmatika ZiriTadad
aramotivirebulia da miRebulia `memkvidreo-
biT~ wyaro-sistemisagan, sadac igi, Tavis mxriv,
SesaZlebelia ufro adrindeli sistemidan
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momdinareobdes da a.S., sanam mivalT sawyis
sistemamde, romelSic mocemuli niSanTpara-
digmatika garkveul motivacias iZens da konkre-
tul axsnas poulobs rogorc sistemis Sinagani
faqtorebiT gansazRvruli struqtura.

anbanur damwerlobaTa Seqmnis tipologia.
sxvadasxva sistemis anbanur damwerlobaTa
SedarebiTi Seswavla aRgvidgens anbanis Seqmnis
process nimuSad aRebuli sawyisi weriTi sis-
temis mixedviT, warmogvidgens damwerlobis
w a r m o q m n i s  t i p o l o g i a s .

pirveli da ZiriTadi etapi am procesisa aris
enis danawevreba calkeul bgeriT erTeulebad,
romlebic unda gamoisaxos damwerlobaSi
grafikuli simboloebiT. es aris arsebiTad enis
bgeriTi, fonemuri analizi, raSic vlindeba
damwerlobis Semqmnelis lingvisturi alRo da
intuicia: igi winaswar anawevrebs enas umcires
bgeriT erTeulebad, romelTa erToblioba enis
bgeriT sistemas qmnis.

amdenad, yoveli weriTi sistema da gansa-
kuTrebiT anbanuri damwerloba gulisxmobs imp-
liciturad Catarebul sakmaod maRali donis
fonemur analizs, da Sesabamisad yoveli damwer-
loba warmoadgens saTanado enis l i n g v i s -
t u r i  k v l e v i s  pirvel nimuSs. SesaZ-
lebelia saerTod vamtkicoT, rom mecnierebis
dasabami sazogadod (da, kerZod, enaTmecnieruli
kvlevisa) ama Tu im xalxis kulturul isto-
riaSi modis saTanado enisaTvis damwerlobis
Seqmnis periodze; damwerlobis Seqmna sazoga-
dod mecnieruli kvlevis dasawyiss unda gulisx-
mobdes.

romelime B enisaTvis damwerlobis Seqmnisas
am enis bgeriT erTeulebs upirispireben nimuSad
aRebuli A enis bgeriT sistemas, romelic
warmodgenilia anbanSi garkveuli Tanmimdev-
robiT gawyobili da Sesabamisi grafikuli sim-
boloebiT gamoxatuli bgerebis saxiT. nimuSad
aRebuli A enis a n b a n i s  mixedviT ganlagdeba
B enis fonetikurad msgavsi bgerebi, romlebic
saTanado grafikul gamosaxulebas iZenen.

sxva sityvebiT rom vTqvaT, xdeba S e s a b a m i -
s o b i s  dadgena  fonetikuri msgavsebis safuZ-
velze B enis bgerebsa da nimuSad aRebuli A
enis bgerebs Soris, romlebic garkveuli Tanmim-
devrobiT warmodgenilia anbanTrigSi.

amgvari Sesabamisobis dadgenis Sedegad Sesa-
darebeli (anu prototipuli) A enis es bgeriTi
mimdevroba bunebrivad `gadaisaxeba” B enis
bgeraTa wyobaze.

amgvarad, Sesadarebeli A enis prototipuli
damwerlobis paradigmatika ̀ gadaisaxeba~ B enis
axlad Seqmnili damwerlobis paradigmatikaze:

es ukanaskneli g a n i s a z R v r e b a  sanimuSod
aRebuli A enis weriTi sistemis paradigmatikiT.

Tu B enaSi, romlisTvisac iqmneba damwer-
loba, aRmoCnda ufro didi raodenoba bgeriTi
erTeulebisa, vidre Sesadarebel A enaSia, B
enis damwerlobisaTvis saWiro iqneba m e t i
grafikuli simbolos Seqmna saTanado damatebiTi
bgerebis gamosaxatavad (Sdr. am TvalsazrisiT
viTareba, magaliTad, k o p t u r s a  da s o m -
x u r S i  – b e r Z n u l T a n  SedarebiT, an
b e r Z n u l S i  – s e m i t u r T a n  SedarebiT).

aseTi danarTi grafikuli niSnebi, gamomxat-
veli Sesadarebeli enis TvalsazrisiT `dama-
tebiTi~ bgerebisa, e m a t e b a  simboloTa
Z i r i T a d  nawils, romelic nimuSad aRebuli
enis anbanTrigis Sesabamisad aris gawyobili
(Sdr. k o p t u r i  – sapirispirod b e r Z n u l i
sistemisa), an CarTulia ZiriTad nawilSi, riTac
arsebiTad irRveva nimuSad aRebuli A enis
anbanis aq asaxuli paradigmatika (Sdr. s o m x u -
r i  damwerlobis sistema – sapirispirod
b e r Z n u l i s a ; a r a bu l i  sistema – sapi-
rispirod Z v e l i  s e m i t u r i s a  da sxv.).

piruku viTarebis SemTxvevaSi, e.i. Tu nimuSad
aRebuli A enis bgeraTa raodenoba a R e m a -
t e b a  B enis bgeraTraodenobas, romlisTvisac
iqmneba anbani, prototipul damwerlobaSi rCeba
mTeli rigi `W a r b i ~ simboloebi, romlebic
aq B enis TvalsazrisiT ̀ zedmet~ bgeriT erTeu-
lebs gamoxataven.

magram praqtikulad iSviaTia SemTxveva, rode-
sac erTi enis bgeriTi simravle m T l i a n a d
faravs meore enis bgeriT simravles, e.i. rodesac
erT-erTi enis bgerebi mTlianad emTxveva meore
enis bgerebs. Cveulebriv, Sesadarebel enebSi,
garda fonetikurad msgavsi bgerebisa, arsebobs
bgeraTa raRac jgufi, romelic ̀ specifikuria~
TiToeuli enisaTvis.

aseT SemTxvevaSi sawyisi, nimuSad aRebuli
anbanis paradigmatikaSi xdeba saTanado niSnebis
bgeraTmniSvnelobaTa Senacvleba mocemuli
enisaTvis specifikuri mniSvnelobebiT, rogorc
wesi, im adgilebis SenarCunebiT, romlebic
saTanado niSnebs prototipul anbanSi hqondaT
(Sdr. berZnul sistemaSi xmovanTa gamomxatveli
niSnebis adgilebi da maTi warmomavloba Zveli
semituri laringalur-faringaluri Tanxmov-
nebis gamomxatveli niSnebisagan).

fonetikur mniSvnelobaTa amgvari Senacv-
lebebi sawyisi sistemis garkveul simboloebTan
(da ara simboloTa amoReba sistemidan) nakar-
naxevia midrekilebiT prototipuli sistemis
paradigmatikis maqsimaluri SenarCunebisadmi
axlad Seqmnil anbanTsistemaSi, razedac arse-
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biTad damokidebulia sistemis ricxviT mniSvne-
lobaTa adekvaturoba sawyisi sistemis ricxviTi
mniSvnelobebisadmi.

mxolod gamonaklis SemTxvevaSi Tu xdeba
sistemaSi fonetikurad araadekvaturi niSnis
amogdeba da anbanis erTgvari `SemWidroeba~
sawyis sistemasTan SedarebiT, rac axali sis-
temis ricxviT mniSvnelobaTa erTgvar modifi-
kacias iwvevs.

nimuSad aRebuli A enis weriTi sistemis
mixedviT mocemuli B enis bgeriT erTeulTa
gawyoba gulisxmobs amave dros am bgeraTaTvis
specialuri grafikuli simboloebis
d a d g e n a - S e T x z v a s , romelTa saSualebiT
es bgerebi unda gamoixatos. es o r i  p r o c e s i
– mocemul B enaSi nimuSad aRebuli A enis
mixedviT bgeriTi erTeulebis gamoyofa-dalageba
da maTi gamomxatveli grafikuli simboloebis
Seqmna – erTmaneTTan dakavSirebul proceduras
asaxavs da erTmaneTs gulisxmobs; damwerlobis
rogorc Sinaarsis, ise gamoxatulebis planis
Seqmna originaluri Semoqmedebis erTian pro-
cess warmoadgens.

yoveli damwerlobis saTaveSi, iqneba es Zveli
semituri, arqauli berZnuli, kopturi, goTuri
Tu romelime sxva, dgas konkretuli pirovneba
an, SesaZlebelia, pirovnebaTa jgufi, am damwer-
lobis Semqmneli, romelic erTiani gegmis mixed-
viT adgens axal weriT sistemas garkveuli we-
rilobiTi prototipis safuZvelze. nimuSad
aRebuli am prototipis Tanaxmad gamoiyofa bge-
riTi erTeulebi sakuTar enaSi, gamoixateba saTa-
nado grafikuli simboloebiT da gaiwyoba gark-
veuli wesis mixedviT axlad Seqmnil weriT sis-
temaSi.

amave dros, axali damwerlobis Seqmna konk-
retuli werilobiTi prototipis mixedviT
e r T d r o u l  S e m o q m e d e b i T  a q t s  war-
moadgens; iqmneba axali damwerlobis mTliani
sistema, romlis droTa viTarebaSi mxolod
erTgvari modificireba da srulyofa Tu SeiZ-
leba, rac garkveuli niSnebis mimatebaSi, gamok-
lebasa da gardaqmnaSi gamoixateba.

Cven ar unda warmovidginoT saqmis viTareba
ise, TiTqos Tavdapirvelad iqmneba ramdenime
niSani, romlebsac Semdgom kidev ramdenime ema-
teba; amas kidev raRac raodenoba erTvis da
a.S., sanam xangrZlivi evoluciis procesSi ar
miiReba sakmaod sruli sistema, romlis saSua-
lebiTac xerxdeba ama Tu im enaze teqstis Cawera.
werilobiTi sistema, ramdenadac igi damwer-
lobas warmoadgens, imTaviTve sruli sistemis
saxiT yalibdeba, romelic Seicavs ama Tu im
enis adekvaturi werilobiTi gamosaxvisaTvis

saWiro da aucilebeli ZiriTadi grafikuli sim-
boloebis raodenobas, da am azriT aris swored
werilobiTi sistemis Seqmna ̀ erTdrouli aqti~,
ganxorcielebuli konkretuli pirovnebis Tu
pirovnebaTa jgufis erTiani Semoqmedebis Sedegad.

am TvalsazrisiT nebismieri werilobiTi
sistemis mimarT unda daisvas kiTxva ara imis
Sesaxeb, aris Tu ara igi e r T d r o u l i  Semoq-
medebiTi aqtis p r o d u q t i  (damwerlobis
konkretuli Semqmneli yoveli istoriulad
arsebuli werilobiTi sistemis SemTxvevaSi unda
vivaraudoT); kiTxva SeiZleba daisvas imis Tao-
baze, aris Tu ara garkveuli weriTi sistema
CvenTvis cnobili im saxiT, ra saxiTac igi gamo-
vida misi Semqmnelis xelidan, Tu Cvenamde moR-
weuli damwerloba warmoadgens pirvandeli sis-
temis evoluciisa da ganviTarebis Sedegad gra-
fikulad Secvlil da Sedgenilobis Tval-
sazrisiT modificirebul variants.

yvelaze martivi gza damwerlobis gamoxa-
tulebis planis gaformebisa da enis bgeriTi
erTeulebisaTvis grafikuli simboloebis Seqm-
nisa iqneboda, bunebrivia, Sesaqmnel anbanSi sani-
muSod aRebuli damwerlobidan im niSnebis
grafikuli formis gadmoReba, romlebic sawyis
enaSi fonetikurad msgavs bgerebs gamoxataven,
da Seqmnil sistemaSi maTi saTanado, sawyisi sis-
temisadmi Sesabamisi, ganlageba; damatebiTi niS-
nebi, gamomxatveli mocemuli enisaTvis speci-
fikuri bgerebisa, SesaZlebelia warmoiqmnas saw-
yisi sistemidan gadmoRebuli niSnebis g r a f i -
k u l i  m o d i f i k a c i i T  an sxva werilobiTi
wyaroebidan s e s x e b i s  gziT, sadac SesaZ-
lebelia aRmoCndes mocemuli enisaTvis damaxa-
siaTebel damatebiT bgeraTa fonetikurad ana-
logiuri bgerebis gamomxatveli niSnebi.

damwerlobis Seqmnis aRwerili procesis
amsaxvelia swored a rq a u l i  b e r Z n u l i
anbani, romelic arsebiTad imeorebs Zveli
Crdilo-semituri damwerlobis niSanTa moxazu-
lobas, xolo danarTi niSnebi iqmneba ZiriTad
niSanTa grafikuli modifikaciiT an romelime
sxva werilobiTi wyaroebidan sesxebis gziT.

analogiuri xasiaTisaa sistemis gamoxa-
tulebis planis TvalsazrisiT k o p t u r i  da
g o Tu r i  anbanebi da slavuri ̀ k i r i l i c a ~,
romlebic berZnul weriT sistemas emyarebian
ara marto Sinagani struqturis TvalsazrisiT,
aramed Sesabamis werilobiT niSanTa grafikuli
moxazulobiTac, rac berZnuli uncialuri dam-
werlobis mrgvlovan duqtuss asaxavs. dama-
tebiTi niSnebi am sistemebSi iqmneba arsebul
ZiriTad niSanTa grafikuli modifikaciebiT an
calkeul niSanTa sxva weriTi wyaroebidan
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sesxebiT (zog SemTxvevaSi amave enebze arsebul
ufro adrindeli weriTi sistemidan, Sdr.
d e m o t u r i  niSnebi k o p t u r  damwerlobaSi,
r u n u l i  niSnebi g o T u r S i , g l a g o -
l i c u r i  niSnebi slavur ̀ k i r i l i c a S i ~).

damwerlobis gamoxatulebis planis Seqmnis
aRwerilisagan arsebiTad gansxvavebul gzas war-
mogvidgens SemTxveva, rodesac sawyisi, nimuSad
aRebuli damwerlobis niSnebi, romlebic mses-
xebeli enis saTanado fonetikurad msgavs bgerebs
gamoxataven, gadmodian axal damwerlobaSi ara
grafikulad ucvleli saxiT, aramed garkveuli
grafikuli, SesaZlebelia S e g n e b u l a d
g a n x o r c i e l e b u l i , modifikaciebiT,
rac mniSvnelovnad cvlis saTanado niSnebis
grafikul formas prototipuli sistemis simbo-
loebTan SedarebiT, ise rom iCrdileba saTanado
simboloTa erTmaneTTan formaluri kavSiri
(Sdr. slavuri ̀ g l a g o l i c a ~ sapirispirod
berZnuli m i n u s k u l u r i  dawerilobisa).

sawyisi sistemis amgvari grafikuli modifi-
kaciebi SeiZleba ganxorcielebuliyo mocemuli
damwerlobisaTvis nimuSad aRebul weriT sis-
temasTan k a v S i r i s  d a f a r v i s  mizniT, ra-
sac SesaZlebelia garkveuli politikur-ideo-
logiuri safuZvlebi hqonoda.

am tendenciis ukidures gamovlenas warmo-
gvidgens Z v e l i  s o m x u r i  damwerloba, ro-
melic aseve berZnul werilobiT sistemas em-
yareba, magram romelsac arsebiTad gardaqmnili
aqvs sistemis gamoxatulebis plani. berZnul
bgeriT sistemasTan SefardebiT dadgenili da
ganlagebuli somxuri bgeriTi erTeulebi
gamoixata ara Sesabamis berZnul grafikul
simboloebze damyarebuli niSnebiT, aramed
mTlianad berZnuli grafikisagan damoukideblad
SeiTxza, SesaZlebelia, originalur niadagze
an sxvadasxva grafikuli nimuSebis gamoyenebiT.

am TvalsazrisiT Zveli somxuri damwerloba
berZnul weriT sistemaze damyarebul damwer-
lobaTa Soris metad Tavisebur sistemas warmo-
adgens, romelic upirispirdeba am mxriv berZ-
nuli sistemis gamoxatulebis planis amsaxvel
damwerlobas: k o p t u r s , g o Tu r s , s l a -
v u r  `k i r i l i c a s ~ da sxv. es weriTi sis-
temebi berZnuli damwerlobisagan warmomdgar
anbanur damwerlobaTa tipologiaSi ukidures
polusebs qmnian. amaT Soris moTavsdeba tipo-
logiurad slavuri ̀ g l a g o l i c a ~, romelic
ar wyvets mTlianad grafikul kavSirs proto-
tipuli damwerlobis gamoxatulebasTan, magram
warmogvidgens berZnuli sistemis grafikul
simboloebs uaRresad modificirebuli da grafi-
kulad stilizebuli werilobiTi niSnebis saxiT.

amave jgufSi unda moTavsdes tipologiurad
kidev erTi weriTi sistema, romelic berZnul
damwerlobas emyareba. es aris Zveli qarTuli
a s o m T a v r u l i  damwerloba (ix. tabula).

amasTan dakavSirebiT bunebrivad ibadeba kiTx-
va: ratom ar iqna aRebuli Zveli qarTuli aso-
mTavruli anbanis Semqmnelis mier nimuSad
berZnuli werilobiTi sistema im grafikuli
saxiT, ra saxiTac igi qarTuli anbanis Seqmnisas
arsebobda? ratom ar iqna gamoyenebuli axlad
Seqmnil anbanSi saTanado berZnul niSanTa
moxazuloba, rogorc es, magaliTad, k o p t u r i
an g o Tu r i  anbanebis Seqmnisas moxda, rogorc
es b e r Z n u l i s a  an s e m i t u r i s a g a n  war-
momdgar sxva damwerlobaTa SemTxvevaSic gvaqvs?

am movlenis erT-erTi SesaZlebeli axsna
iqneboda daSveba imisa, rom asomTavruli damwer-
lobis Semqmneli cdilobs am gziT d a f a r o s
axlad Seqmnili qarTuli anbanis damokidebuleba
da kavSiri misi drois berZnul weriT siste-
masTan. igi am mizniT axdens berZnul grafikul
simboloTa iseT m o d i f i k a c i a s  qarTulSi,
rom saTanado berZnul da qarTul aso-niSnebs
Soris ikargeba yovelgvari formalur-grafi-
kuli kavSiri.

Zveli qarTuli asomTavruli anbanis Sem-
dgeneli qmnis e r ov n u l  d a m w e r l o b a s
erovnul enaze teqstebis Casawerad, xolo
`erovnuli damwerloba~ d a m o u k i d e b e l i
unda iyos, amgvari warmodgenebis mixedviT, yoveli
sxva damwerlobisagan, ar unda imeorebdes rome-
lime sxva damwerlobis grafikul formas.

qristianobis qveyanaSi gavrceleba gulisx-
mobda amave dros farTo muSaobis g a S l a s
e r ov n u l  enaze saRmrTo wignebis saTargm-
nelad specialurad am miznebisaTvis axlad
Seqmnili erovnuli damwerlobis saSualebiT.

ase moxda es k o p t u r ,  g o Tu r ,  s o m -
x u r  da s l av u r  damwerlobaTa Seqmnis Sem-
TxvevaSi. egeve unda yofiliyo ZiriTadi safuZ-
veli Z v e l i  q a r Tu l i  `asomTavruli dam-
werlobis~ Seqmnisa, romelic Tavdapirvelad
gamoyenebuli unda yofiliyo qristianuli
saeklesio wignebis qarTulad gadmoRebisaTvis
da agreTve erovnul enaze originaluri qristia-
nuli werilobiTi Zeglebis Sesaqmnelad.

RvTis winaSe enaTa Tanasworuflebianobis
ideas aRmosavlur-qristianuli eklesiis doqt-
rinaSi, ramac warmoSva Tavdapirvelad aRmo-
savlur-qristianul samyaroSi mTeli rigi axali
damwerlobani da dasabami misca werilobiT
fiqsirebuli qristianuli literaturis Seqmnas
erovnul enebze, mohyva am enaTa socialuri funq-
ciisa da mniSvnelobis zrda, erovnuli enisa da
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damwerlobis gadaqceva xalxTa e r ov n u l i
i d e n t i f i k a c i i s a  da k u l t u r u l i
T v i T d a m k v i d r e b i s  erT-erT ZiriTad
saSualebad.

berZnul enasTan da eklesiis sxva oficialur
enebTan axladgaqristianebuli erebis enaTa
T a n a s w o r u f l e b i a n o b i s  principi Tan-
daTan erovnul enaTa p r i m a t i s a  da Tviseb-
rivi a R m a t e b u l o b i s  ideiT icvleba, rac,
magaliTad, X saukunis qarTvel mwignobars
ioane-zosimes qarTuli enis ̀ qebasa da didebas~
aTqmevinebs da acxadebinebs, rom `meored
mosvlis~ Jams ̀ yovelsa enasa RmerTman amxilos
amiT eniTa~...

yovelive es im tendenciis gamovlinebaa
aRmosavlur-qristianul samyaroSi, romelic
cdilobs mSobliuri enis gandidebasa da aRze-
vebas im epoqaSi gabatonebuli berZnuli enis
sapirispirod. am warmodgenebis Tanaxmad, mSob-
liuri ena berZnulis T a n a s w o r i   da  t o -
l i  enaa, `ese arian orni dani~.

amgvari tendenciebi albaT mniSvnelovnad
ufro adre daiwyo aRmosavlur-qristianul
samyaroSi, riTac unda aixsnebodes swored aseTi
swrafva adreqristianul epoqaSi, axlad Seqmnil
damwerlobaSi berZnuli weriTi niSnebis
nacvlad sruliad originaluri da xelovnurad
SeTxzuli weriTi simboloebis gamoyenebis
saSualebiT dafaruliyo erovnuli anbanis
berZnulze damokidebuleba.

Zveli qarTuli asomTavruli damwerlobis
Seqmna qristianobis xanaSi, rodesac unda dawye-
buliyo erovnuli anbaniT ̀ s a R m r T o  w e r i -
l i s ~ qarTul enaze gadmoReba, advilad gasa-
gebs xdis im werilobiTi da literaturuli
tradiciebis arsebobasac, rac Cven qarTuli
enisaTvis ukve V  saukunis bolos unda vivarau-
doT, rodesac iqmneba iseTi rangis originaluri
Txzuleba, rogoricaa ̀ SuSanikis martviloba~.
qristianoba imTaviTve iyo m w i g n o b r u l i
r e l i g i a  da xalxi, romelic am sarwmunoebas
eziareboda, sakuTar mwignobrobas qmnida da
iviTarebda. amasTanave, gansxvavebiT dasavluri
qristianobisagan, a R m o s a v l u r i  q r i s -

t i a n o b a  xels uwyobs mwignobrobisa da
mwerlobis ganviTarebas sakuTar erovnul enaze,
erovnuli enisaTvis axali damwerlobis Seqmnas
da naTargmni Tu originaluri Zeglebis SeTxzvas.

q r i s t i a n o b a s  mniSvnelovnad unda
Seewyo xeli erovnuli literaturuli tradi-
ciebis swrafi ganviTarebisaTvis saqarTveloSi.
swored am sarwmunoebis safuZvelze iqmneba
a x a l i  q a r Tu l i  k u l t u r a  da q a r -
Tu l i  m w i g n o b r o b a , yalibdeba yovelTa
qarTvelTa erovnuli e r T i a n o b i s  Segneba,
rac brwyinvaled gamoixata didi ilias lakonur
formulaSi: `mamuli, ena, sarwmunoeba~.

amasTanave gasaTvaliswinebelia isic, rom
Zveli qarTuli a s o m T av r u l i  damwerloba
SesaZlebelia arc warmoadgendes qarTuli eni-
saTvis damwerlobis Seqmnis pirvel cdas, da
qristianobamdel saqarTveloSi savaraudoa ar-
sebuliyo kidev ufro Zveli werilobiTi tra-
diciebi.

ar aris `gamoricxuli~, asomTavruli dam-
werloba qristianobis xanis a x a l i  q a r -
Tu l i  e r ov n u l i  d a m w e r l o b a  iyos,
romelmac Secvala (an gamoaZeva) manamde arse-
buli warmarTuli epoqis werilobiTi sistema;
da Tumca (Tu ar CavTvliT leonti mrovelis
cnobas farnavaz mefis mier `qarTuli mwignob-
robis~ SemoRebis Sesaxeb) Cven amis pirdapiri
miTiTebebi ar mogvepoveba, magram sxvadasxva zo-
gadi mosazrebebis safuZvelze SesaZlebelia vi-
varaudoT qarTul saxelmwifoSi werilobiTi
tradiciebis arseboba jer kidev qristianobis
xanamde.

farnavazis droindeli an ufro gviandeli
warmarTuli saqarTvelosaTvis `mwignobroba
qarTuli~ SeiZleba niSnavdes am dros qarTulis
werilobiTi xmarebis SemoRebas e.w. `hetero-
grafiis~ saxiT, e.i. romelime gavrcelebul
ucxour enaze, magaliTad, arameulad, Sedgenili
teqstis wakiTxviT adgilobrivi enis safuZ-
velze. arameuli heterografia weris gavrce-
lebuli xerxi xdeba am droisaTvis winaaziur
kulturul samyaroSi...
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